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Regional Fighter
Practice Saturday,
January 14th, 2006.
Mike Wood
Memorial Park:
2200 Dennis Street,,
La, off of Shady Grove drivein Bossier City,
LouisianaHosted By Shire Ardenroe

10 am till we get tired of swinging sticks

with achili cookoff later in the evening held at an
offsite location (offsite location may be changed to
one of the pavillions at the park) sponsored by
Marshin Fayne (Directions to be given at the site)
Please bring your Favorite chili to share with others.
For more information please contact Maximilian von
Braun at michagl @shreve.net

From [-20 West.

Take the HAMILTON RD exit

Turn RIGHT onto HAMILTON RD / ISLE OF
CAPRI BLVD

Turn LEFT onto AUTHUR RAY TEAGUE PKWY
Turn LEFT onto SHADY GROVE DR (Go by the
McDonalds and Chevron and the fire station)

Turn RIGHT onto DENNIS ST (Road will dead-end
into the park)

From [-20 East

Take the HAMILTON RD exit

Turn LEFT onto HAMILTON RD / ISLE OF CAPRI
BLVD

Turn LEFT onto AUTHUR RAY TEAGUE PKWY
Turn LEFT onto SHADY GROVE DR (Go by the
McDonalds and Chevron and the fire station)

Turn RIGHT onto DENNIS ST (Road will dead-end
into the park)

"Happy New Year!"

That greeting will be said and heard for at least the first
couple of weeks as anew year gets under way. But the day
celebrated as New Year's Day in modern America was not
always January 1.

The celebration of the new year isthe oldest of all
holidays. It was first observed in ancient Babylon about
4000 years ago. In the years around 2000 BC, the
Babylonian New Year began with the first New Moon
(actualy thefirst visible cresent) after the Vernal Equinox

(first day of spring).

The beginning of spring isalogical timeto start a new
year. After al, it isthe season of rebirth, of planting new
crops, and of blossoming. January 1, on the other hand, has
no astronomical nor agricultural significance. It is purely
arbitrary.

The Romans continued to observe the new year in late
March, but their calendar was continually tampered with
by various emperors so that the calendar soon became out
of synchronization with the sun.

In order to set the calendar right, the Roman senate, in 153
BC, declared January 1 to be the beginning of the new
year. But tampering continued until Julius Caesar, in 46
BC, established what has come to be known as the Julian
Calendar. It again established January 1 as the new year.
But in order to synchronize the calendar with the sun,
Caesar had to let the previous year drag on for 445 days.



Part 1: Of Etruscan Art

In their styles of are
itishighly
desaranble.Most
pottery found at Etruscan buria sites follows very
closely on the contemporary Greek (notably
Corinthian and East Greek) designs. From the 7th
Century geometric and Proto Corinthian ware were
most prevalent, some imported, and some copies
by local immigrant artists. The Geometric style
lasted from about 1000 to 700 BC. This period is
further broken down into a Proto-Geometric
transition from Mycenaean forms. alent, some
imported, and some copies by local immigrant
artists. Geometric style is characterized by such
devices as the meander (key pattern), checker,
triangle, herringbone, and swastika. and by the
gradual appearance of animal and finally human
figures. These too were geometrized, being given
angular silhouettes and arranged symmetrically,
usually in strips around the pot. Figures were
invariably portrayed from the side, i.e. in profile.
The pots made at this time were the earliest in
Greek art to show narrative scenes from popular
myths, particularly those about Heracles. The
Orientalizing phase is first apparent in works made
in Corinth in about 700 BC. At this time Oriental
motifs found their way onto all makes of Greek
pots. Curvilinear patterns, sometimes of wild
exuberance, supplant the older, rectilinear ones.
New subjects appear, especially such monsters as
the sphinx, siren, griffin, gorgon, and chimaera, as
well as such exotic animals asthe lion. The
Corinthian painters created a silhouette technique
in which figures painted in the characteristic black
glaze were incised with thin lines to show
detail.Black-figure pottery style started to appear
around 630 BC but emphasized human figures
rather than Oriental animal motifs as pictorial
themes. The superior quality of their clay, pigment,
and decoration quickly enabled the Athenian artists
to overtake those of Corinth. From 600 BC on,
Athensincreasingly became the dominant centre
for Greek pottery, eventually exporting its ware

Etruscan Pottery
by: Titus Phillus Lupin

throughout the Mediterranean @
world. It was during this period that the

practice of signing of pots by potters and

painters first became common. Athenian pottery of the 6th
century BC often features narrative scenes composed of
black figures painted on alight inset background panel,
while the surrounding vase surface is a deep, lustrous
black. The method by which this distinctive colour was
achieved, involving a complicated three-stage process.
Red-figure pottery, invented at Athens about 530 BC, is
just the reverse of the black-figure style in that the reddish
figures appear light against the black background of the
pot surface . Details of the figures such as eyes and
interior lines were painted on in black, the brush alowing
more subtle characterization than did an incising tool. The
red-figure technique alowed a more naturalistic and
aesthetically appealing treatment of human figures. The
red hues mimicked the colour and tone of sun-bronzed
skin and dramatically spotlighted the figures against the
dark background. Around 500 BC Greek artists
abandoned the convention of using only profile views and
began to use three-quarter frontal poses, aswell as
foreshortenings and the carefully depicted overlapping of
one figure on another. These advances ushered in the
zenith of Greek pottery design and also give some idea of
contemporaneous achievement in large-scale painting. The
drawing on Greek ware of this period is often of the
highest quality, and the subject matter is an inexhaustible
mine of information on Greek life and thought. Greek
artists sought to endow their figures with mood and
character, as well as the capacity for action. Etruscan
copies of Red Figure started off a crude imitations but
gradually improved in technique. From 630 BCE to 540
BCE, the Etrusco-Corinthian series predominated. Thisis
represented now by thousands of pots, with coherent
schools of vase-painters. Archeologists can date most of
this ware very accurately based on the painters. These are
given such names as the "Bearded Sphinx Painter”, "The
Bobuda painter”, "The Swallow Painter" al from Vulci,
and "The Knot Painter" from Caere. The famous
Bucchero earthenware which is most often associated
with the Etruscans, became common between about the
7th and early 5th century BCE. Characteristically, the



ware is black, sometimes gray, and often shiny from
polishing. The colour was achieved by firing in an
atmosphere charged with carbon monoxide instead of
oxygen. Thisis known as areducing firing, and it converts
the red of the clay, due to the presence of iron oxide, to the
typical bucchero colours. Although opinions vary about the
precise times at which certain features of bucchero
appeared, there is a scholarly consensus about the overall
development of the ware. The finest products, the light,
thin-walled bucchero sottile, appear to have been made in
the 7th and early 6th centuries. In these wares techniqueis
excellent, form tends to be refined and controlled, and
decoration, usually incised or in relief, is generally
subordinate to form. The shapes and motifs of the mid- to
late 7th century are derived largely from Oriental models,
especially metalwork imported from Phoeniciaand Cyprus.
In the 6th century the influence of the Greeks emerges and
forms change: alabastrums, amphoras, kraters, kylixes, etc.,
decorated with incised, modelled, or applied birds and
animalsin friezes or in association with geometric schemes
appear. Decoration is sometimes limited to continuous
bands of narrative figure reliefs, like those on painted Greek
vessels. These were produced by rolling a cylinder with a
recessed design over the soft clay. Eventually the Greek
black pigment came to be used. Stylized human and animal
figures were painted on the surface of bucchero in black,
red, and white; and the black-figure style was expertly
copied. Technique and workmanship declined from about
the mid-6th century onward, when bucchero sottile was
replaced by bucchero pasante, a heavy, thick-walled ware,
overly complex in form and ostentatiously decorated with
reliefs.

&

Fun was had by one and all as the children of
Vogleburg took to the town. The evening started with
the making of cook candy canes, which Ehblene put
on to cook for us. Then we were off to the Alexandria
Z00 to see the Lights Safari. There was mayhem
abound when they got to pet some reptilesin the
education building. SNAKES & LIZARDS ahahahah!

We then returned to Lady Sophies were Ehblene was
waiting to help us decorate our cookies. What great
decorations were made. Too bad they never madeit to
the trees. The children are egarly awaiting the next
outing.




Greetings One and All! | hope you find this issue of "The
Phoenix Hame" insightful and entertaining.

If anyone has comments or wants to subrmit an article please
feel free to email me beejsday@yahoo.com

Lady Meadhbh of the Galloglach

Thanks to all who work on A& S projects and report
them promptly.

If you are interested in doing any classes we would
love some volunteers or have a question on classes
scheduled please Contact Sophie BCBrechtel @aol.com

The mighty warriors of

Vogelburg would like to

invite yout to join them.
Fighter Practices are held every Sunday at 2pm at
Kees Park in Pineville. Well its back to practice as
usual. And being in Louisianawho knows what the
weather will hold. Cold one Sunday Hot the next.
WHO CARES! Come out one an all and get back
into the "Swing" of things. With our many
authorized fighters we want to be on top of our game
for Gulf Wars. And you realize of courseits just
around the corner. Join us one and all for some fun
and mayhem. Non fighters always welcomed to
show up.



JANUARY

8 12th Night - Barony Seleone

21 GLEANN ABHANN ARTS &

SCIENCES - Shire of 1ronOx

28 Newbie Collegium (one day) - Shire of
Lagerdamm

FEBRUARY

4 Candelmass Colegiums - Barony of Grey
Niche

11 Winter Wonders - Shire of Ardonroe

18 Feast St. Bogdacious - Axemoor
Candlelight Camp - Barony Small Gray
Bear

25 GLEANN ABHANN CROWN LIST

MARCH

18 Gulf Wars XV

Seneschal
Fiona
cgerl @bellsouth.net

Herald
THL Ambrielle
ambrielle01l@hotmail.com

Artsand Sciences
Sophie
BCBrechtel @aol.com

Knights Marshal
Lord Motan
damongol @aol.com

Deputy Knights M ar shal
Bjorn
bjorngei st@juno.com

Reeve

Lady Y solde
rollinbones@hotmail.com

Chatelaine
Sophie
BCBrechtel @aol.com

Chronicler

Meadhbh of the Galloglach
beej sday @yahoo.com

Historian
lago DiLeMoix
drakoonxy @yahoo.com

Webminister
Fiona

mka Euphoria

cgerl @bellsouth.net

Constable
Thomas Willowby
killjoy_3841@yahoo.com



